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‘Aubergine and Lilies’
Felicity House

Featured Artist
Felicity House, PS
Felicity House is the Pastel Society’s archivist,
which means she’s the official records keeper.
She holds the catalogues for all the Society’s
exhibitions, going back more than a century. She
also aims to collect copies of articles when
Members are featured in newspapers and magazines, although here she has to rely to a large
extent on the Members keeping her informed
about the publicity they receive.
And what does the archivist do? In part, she’s
there to help authors and journalists researching
the careers of pastel artists. She also helps people looking into the history of particular paintings.
Very often, she’ll receive a query from someone
who has bought a picture, or been left one, that
has a Pastel Society sticker on the back.
“Their hope is that this means the painting was
shown at one of our annual exhibitions, which
could increase its value,” she says.
“Unfortunately, it may simply mean that it was
submitted, but not selected.”
All of this is very much a “back office” job, carried
out behind the scenes. Members and Friends
are much more aware of Felicity’s role as an
artist. She shows regularly at the Society’s annual exhibition at the Mall Galleries, London as well
as participating in Pastel Society group shows at
provincial galleries. Her paintings always receive
a lot of attention, and are justly popular.
But how to categorise her work? Felicity produces still life paintings, interiors, landscapes,
portraits and life studies. The key is to understand that she is attracted to complex patterns,
wherever she finds them, and whatever label
might be attached to the genre in question.
Captions (from the top, descending):Through the
Window; Mandu at Dusk; Bournemouth Arrival.

In addition, she revels in a bit of time pressure.
This may be a question of capturing the pattern
of sunlight and shadows on a building before the
sun moves too far, or delineating a still life set-up
before the flowers droop or the fungi decays. Of
a painting she once made of a dressed crab, she
said: “This was a case of bought in the morning,
painted in the afternoon, and eaten at tea time.”
Felicity also believes strongly in working from
direct observation. Although she has a studio in
her home in Bournemouth, her landscapes,
cityscapes and interiors (of shops, hotels and
friends’ houses) are painted on site. Over the
past decade, she has made a number of trips to
India. A group of her paintings from the sub-continent won The Artist prize at this year’s Pastel
Society exhibition in February, and will be fea-

on short courses and workshops elsewhere,
including Pastel Society workshops. Once a
year, she joins a group of 20-plus professional
artists for an intensive week of life drawing and
painting. It’s untutored and not deliberately competitive, but, says Felicity, “It really raises my
game”.
Her artistic interests include printmaking, oils,
and watercolour, but pastels have become her
main medium. This came about after she signed
up for a watercolour course with a tutor who also
taught pastels. “I just thought his pastel paintings
were lovely,” she explains. She concluded that
this was a medium she could use, attracted to it
because it was fast, immediate, and - for someone who has always loved drawing - “like drawing with colour”.

tured in the magazine’s November issue, out
mid-October.

And drawing is central to her pastel technique,
perhaps more so than with many artists. She
works either on textured Colourfix papers or, for
larger paintings, on mountboard, sometimes with
a watercolour underpainting. There is, though, a
basic rhythm to the operation. If the subject is
particularly complex, such as an ornate Indian
palace, she may begin with a detailed drawing in
pastel pencil or Conté stick. At other times, she’ll
start by blocking in the main areas of colour in
soft pastel. But then it settles down to an alternating process of blocking in, refining with careful drawing, more blocking in, and further drawing.

All of these factors – complex subjects, the stimulus of working quickly, and the desire to work
from direct observation – she links to her passion
for life drawing. A former primary school teacher,
she was able to study for an HNC in illustration
and fine art at Bournemouth Art Institute after
she and her husband moved to the town in 1985.
She later taught life drawing at the Institute, and

Felicity also enjoys sketching, and from her foreign travels has built up a serious collection of
sketchbooks. For the most part, she has not
exploited these. However, she has begun to cut
back on the amount of teaching she does. Her
thoughts are now turning towards creating more
paintings in her studio, and those sketchbooks
will provide invaluable material.

Felicity House, PS

President’s Letter

I would like to begin my first President’s Letter by
thanking our retiring President, John Ivor Stewart,
for his hard work and effort on behalf of the Society.
His commitment and attention to detail will be hard
to match. He has earned his freedom and I am sure
he will be hot footing it to France even as I write. I
also wish to thank you all for your support and to
thank Jeannette Hayes and Jenny Halstead for taking on their new roles as Vice President and
Honorary Secretary respectively.
The Society has a good team on board and a
wealth of creative talent, but we are living in times
of ‘Austerity Measures’ and I will be doing some
serious ‘leaning’ to try to raise money. If we could
raise enough funds to pay for the use of the North
Galleries at the Mall, that would be a fantastic start
for the 2013 exhibition. I realise that economic
times are difficult, but I will do my very best to
develop a sponsorship scheme which will work to
the benefit of the Society.
Sales at the exhibition are also very important and
we need to encourage as many potential buyers as
we can to attend. I am hoping to introduce EInvitations – that is, invitations by email - as well as
the normal printed ones. This will make the sending out of invitations more economical. and hopefully more successful.
Linked to the idea of e-invitations is the need for
every Member who does not already have an email
address, to try to establish one. This could be
through a close friend or a relative -it doesn’t matter, it will just make it so much easier for me to keep
in touch with you all, and being in touch is the keystone. I want to hear what you think, good or bad,
and I want to be able to answer you all quickly and
inexpensively. We are living in a world of instant
communication and when technology works it is
amazing.
I hope to introduce an ‘Encouraged Artist’ scheme,
especially aimed at encouraging younger artists to
submit work for exhibition and, in due course, to
apply for membership. Digital submission – the
facility to submit images of paintings on disc for ini-

tial acceptance - will also increase the number of
younger artist submissions.
The Society’s website has a leading role to play in
this. I see the website as one of our main tools of
contact with the world out there and we must use it
to everyone’s benefit. I would like to remind all
Members to take advantage of the Members’ Page
offer which for £25, provides a personal page on
the Society’s site, with a link to your own website if
you have one. A double whammy, I think it’s called.
But bear in mind, a website is a hungry creature
and has to be fed regularly. It needs news items,
exhibition information, and images to keep it in
peak condition. Don’t be shy, let us show the world
that we have artists of excellence and repute in The
Pastel Society UK, leading exciting lives and producing art of great merit.
With kind regards and all best wishes,
Cheryl Culver

Key contacts
The Friends Secretary is Ann Wilkinson (tel.
01737 764271)
Contributions to the Newsletter should be sent to
the editor, Ken Gofton, 30 St Bernards Road,
Tonbridge TN10 3NL, tel 01732 364272.
Email: ken.gofton@dsl.pipex.com
Bookings for all Pastel Society workshops are
handled by Norma Stephenson, Jack Beck
House, Keasden, Clapham via Lancaster LA2
8EY (tel 01524 251670,
email: norma.stephenson@btinternet.com)

The Pastel Society annual exhibition, 2013

In order to avoid the major public events in London
this year, the Society’s annual exhibition was held
in February, but it reverts to a summer slot in 2013.
As always, the exhibition will be staged at The Mall
Galleries in central London. The Private View will
be on Monday, 10 June, with the show closing on
Saturday, 22 June.
The Mall Galleries is moving increasingly towards a
system of electronic ‘pre-submissions’ by email or
CD for the exhibitions it stages. This is a welcome
move. The aim is to attract more artists, particularly from more distant parts of the UK. Given the
high, ever rising cost of transport, many are discouraged from submitting their work, knowing that
it might be a fruitless expense if their paintings are
rejected by the selection committee. Passing the
pre-submission hurdle doesn’t guarantee selection,
but does at least confirm that it will be worth entering the painting in the traditional way.
For next year’s Pastel Society exhibition, there will

be a three-month period for electronic pre-submissions, from Thursday, 20 December, 2012, opening
at noon, to Thursday, 21 March, 2013, closing at
noon. Work entered in this way will then be viewed
between 22 and 27 March, with artists notified of
the outcome shortly afterwards.
Receiving days for the actual paintings are Friday
and Saturday, 12 -13 April (10am – 5pm), with
viewing by the selection committee on Monday, 15
April. Rejected entries should be collected between
20-24 April.
There is a submission fee of £12 per painting for
non-Members (£6 for artists under 35). This is only
payable once – at pre-submission if this system is
used, or at manual ‘hand-in’. More detailed information can be found on the Pastel Society website.
As usual, there will be a programme of social activities and workshops running in conjunction with the
exhibition. Details will be published on the Society’s
website, and in the next Newsletter.

The Pastel Society – Officers and
Council Members

Degas, Sickert and Laura Knight

President
Vice President
Honorary Treasurer
Honorary Secretary
Exhibition Secretary
Membership Secretary
Publicity Secretary
Friends' Secretary
Trustee

Cheryl Culver RBA
Jeannette Hayes
Michael Norman
Jenny Halstead FMAA
Peter Vincent
Roger Dellar RI ROI
Jeannette Hayes
Ann Wilkinson
Moira Huntly
RWA RI RSMA PPPS

Council
Glenys Ambrus
Victor Ambrus RE ARCA
Matthew Draper
Bob Last
Brian Gallagher
Brian Plummer
Susan Relph ASGFA
John Ivor Stewart ADAE FSBA
Antony Williams RP NEAC
Roy Wright

Degas, Sickert and Dame Laura Knight are just
three of the many distinguished artists who exhibited with the Pastel Society in the past, and whose
work is illustrated in the Pastel Society’s Centenary
Book Pastel Painting and Drawing. In addition to
providing an interesting brief history of the Society,
it contains a fabulous collection of works in pastel
and other dry media from throughout the 20th century. To receive a copy, please send a cheque
made out to The Pastel Society for £19.95
(Friends’ discount price £16, including p&p) to
Michael Norman, 1 Claredale Road, Exmouth,
Devon EX8 2EE

A warm welcome to new Friends
The Pastel Society is very pleased to welcome the
following new Friends: Mrs Anne Cole, Mrs V
O’Donnell, Mr Robin Crouch, and Miss S. A.
Clowes.

Artists’ General Benevolent Institution
Sheila Goodman has succeeded Jenny Halstead
as the Pastel Society’s AGBI steward. She can be
contacted at Chapel House, Kingston nr Ringwood,
Hampshire, UK BH24 3BJ.

Exhibitions and workshops

A pastel painting, Piet’s Garden, won the £1,000
John Singer Sargent prize in the Broadway Arts
Festival this summer for Claire Spencer PS. Hers
was one of more than 100 paintings entered on the
theme of ‘In the Garden’, and was inspired by a
garden in a quiet corner of Bewdley, featuring flowers and tall grasses much loved by influential Dutch
garden designer Piet Ouldorf (see photograph,
opposite page).
Matthew Draper PS had a painting in the Royal
Academy’s Summer Exhibition for the first time this
year. He was invited to submit one of his Edinburgh
cityscapes by Barbara Rae RA, who curated two of
the rooms. While this wasn’t a guarantee of acceptance by the selection committee, it was certainly an
encouragement, as he acknowledges.

be the first time she has taught at West Dean, but
during the summer she ran a three-day workshop
at Jack Beck House in the Yorkshire Dales.
Resident in south Devon, she is a member of a
local creative group and some of her paintings are
featured in the group’s newly-published book,
Poets, Painters & Printmakers (ISBN 978-09551111-9, price £15).
Suffolk-based artist and university lecturer, Robin
Warnes PS, is working towards a solo exhibition of
pastels and other media at the John Russell
Gallery, Ipswich, which will open in May next year
and run for three weeks. This summer he has participated in an exhibition at Hintlesham Hall,
Suffolk, celebrating the work of nine Suffolk artists.
The show ends on 25 September.

It’s been an active season for Angela A’Court PS,
who divides her time between Suffolk and New
York. She had a first, successful solo show in New
York at the Susan Eley Gallery and also participated in the Anne Frank Benefit show where Chris
Rothko, son of Mark Rothko, bought one of her
pieces. On this side of the Atlantic, she led a workshop in July at the Northumberland headquarters
of pastel manufacturer Unison Colour. Angela will
have a solo exhibition at the Stour Gallery,
Shipston-on-Stour, Warwickshire, in the autumn,
with the Private View on 23 November.
Sussex artist Tom Walker, elected to the Pastel
Society earlier this year, has been holding weekly
pastel classes in his studio in Cooksbridge, Lewes,
on Tuesday mornings and Thursday evenings for
the past decade. He also organises regular, daylong workshops, usually on the first Friday or
Sunday of each month – the remaining dates for
this year are Friday, 5 October; Sunday, 4
November; and Friday, 7 December. Further details
from Tom at tom@tommwalker.co.uk
Sarah Bee PS will be leading a course on Pastel
Painting at the West Dean art centre near
Chichester, Sussex, from 8-11 November. This will

‘Snowscape’, monochrome pastel, by Robin Warnes

A charcoal drawing by Roy Wright PS, Winter
Willow, has been short-listed for the John Ruskin
Prize, A New Look at Nature. The winner from the
10 short-listed artists will be announced this month
(September) at Brantwood, the Lake District home
of John Ruskin where the exhibition takes
place.This follows a busy summer for Roy. He was
represented in a group show Londinium - A London
Pageant from mid-July to 1 September at the
Rebecca Hossack Gallery, London, and also at its
sister gallery’s show in New York, Mott Street in
July. He had work in the London Views exhibition,
celebrating the Olympic city, at The Mall Galleries

in July/August. The exhibition moves to the Royal
Automobile Club, Pall Mall. Finally, he’ll be represented at this year’s 20/21 British Art Fair, 12-16
September at the Royal College of Art, by the
Henry Boxer Gallery and the Rebecca Hossack
Gallery.
Newly-elected Pastel Society President, Cheryl
Culver, had three paintings in the St Aulaye pastel
exhibition in Perigord, France, in August, and won
a presentation box of 75 Girault pastels. She is also
exhibiting with the Russell Gallery at the
Hampstead Affordable Art Fair and the Battersea

Affordable Art Fair in October/November.
Susan Dakakni PS, well-known for her atmospheric pastel and pastel/charcoal landscapes, has
recently launched her own website at
www.susandakakni.com

There was a good attendance at the Private View
(top) of ‘Built’, an exhibition at The Mall Galleries at
the end of June, curated by Patricia Cain PS, and
featuring work by four artists who have all worked
as artists in residence on major projects. On the far
wall, works by Patricia, and to the right, paintings
by Honorary Pastel Society Member, Anthony
Eyton RA.
Winner of the John Singer Sargent award at the
Broadway Arts Festival, Claire Spencer PS is seen
with her winning painting(left), together with John
Noott, owner of the Little Buckland Gallery, and
Arabella Kiszely, host of the competition.

Presentation to retiring President, John Ivor Stewart

John Ivor Stewart, pictured left with Bob Last, expresses delight at a framed print, one of 29 from ‘The Temple
of Flora’ presented to mark his retirement. Above, left to
right, the special hand-made carrying case, a selection
of the prints, the card with cheque, and the framed print.

‘A Council meeting without an agenda’ was how
they billed the lunch-time social gathering at The
Mall Galleries at the end of June, but in fact there
was one very important item – a presentation to
mark the retirement of the Pastel Society
President, John Ivor Stewart, after three years in
office.
John Ivor is a long-standing Member of the Pastel
Society, with a distinguished record of service to
the Society. He has previously held the posts of
Honorary Treasurer, Membership Secretary and
Education Officer.
Members contributed generously to a collection on
his behalf. His present, master-minded by former
Vice-President Bob Last, came in four parts.
First was The Temple of Flora, a folio of 29 of the
finest botanical prints ever made, and originally
commissioned by Robert Thornton in the years
1792-1812. This is a Folio Society edition, printed
on Modigliani high-quality, felt-marked paper, with a
unique feel and finish. It was an appropriate choice
for John Ivor, who was a founder member of the
Society of Botanical Artists.

Second came a frame, so that each print could be
selected and hung in turn, and, third, a case for
carrying and storing the prints, hand-made by Bob.
Finally, John Ivor was presented with a cheque for
over £500, his name and the amount hand drawn
with a fine pen, in a special card and with a copy of
the cheque for him to keep.
In expressing his thanks, John Ivor also paid tribute
to the new President, Cheryl Culver, for her commitment and support during her time as the
Society’s secretary, and role she has played in
developing the Society’s website as a significant
force for promoting its activities.
He also thanked Jeannette Hayes for stepping forward to be the new Vice-President, noting that, with
the varied experience of those on the Council, the
Society had a dynamic team in place, able to take
the organisation forward into a future that may well
be fraught with uncertainties.
John Ivor handed the chain of office to Cheryl.
Jenny Halstead was also welcomed into the role of
Secretary, succeeding Cheryl. She was congratulated for her efforts as the Society’s steward for the
Artists’ General Benevolent Institution, in which
post she raised the very significant sum of
£1,204.50.

Don’t forget to visit our website at www.thepastelsociety.org.uk
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