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His dark materials:
Blue Chair, a tonal
exploration by
Robin Warnes

Featured Artist
Robin Warnes, PS

Like many professional artists, Robin Warnes
undertook a long apprenticeship. Having initially
trained as an engineer, he began his foundation
course at the Ipswich School of Art in 1972,
moved on for his degree to Canterbury College
of Art (1974-77), and then completed his postgraduate studies at The Royal Academy Schools
in 1980. Still closely linked to the academic
world, he combines his art with a role as senior
lecturer in fine art painting at University Campus
Suffolk.
It was, in fact, that early foundation course that
gave him his first serious introduction to pastels.
“We were supplied with a limited quantity of
materials and encouraged to explore drawing in
different ways, using chalk, pastel, charcoal, ink,
and graphite,” he says.
“I continued experimenting with various ways of
applying different mediums including pastel,
using mixed media – that is, sometimes using
collage and pastel together and at other times
exploring varnish with pastel, using varnish as a
medium and also working pastel into the varnish.
“As with all experimentation, the outcomes were
not always predictable, but could be visually
interesting. In some ways I still take risks with my
pastels. For example, Nocturne was developed
by fixing the pastel and re working, to achieve
both depth and intensity of colour.”
It was during his time at The Royal Academy

Schools, however, that he settled on a regular
way of working with pastels. Drawing was
always a key part of the process, and he would
develop his pastel paintings from smaller
charcoal or graphite studies made in situ. Often
he would then go on to explore the ideas further
in larger paintings, usually in oils.
In the late 1980s he was invited to be artist in
residence at Ipswich Museums and Galleries,
where his role was to create works inspired by
the local market. One of his pastel paintings,
Fish Stall, is now in the collection of Ipswich
Borough Council.
Nocturne, 25x19 in. (top left); Red Sky, 9 x 11 in.
(above); Red Table, 14 x 16 in. (below).

He continued to work successfully with pastels
into the 1990s. Subsequently, oils became his
main interest, but then health issues prevented
him from painting in oils for a while, and he
picked up his pastels once more. Now he works
with both mediums, and while a pastel drawing
may be a preparatory step towards an oil painting, the reverse also happens.
Robin was elected to membership of the Pastel
Society in 2012, and now serves on the Council.
He is somewhat ambivalent about how his work
may have evolved over the years. On one level,
he says, he’s not sure that an artist ever changes
very much, beyond facing the need to adapt to
different studios, working conditions, galleries,
and commissioning clients.
On the other hand, he adds, “as an inquiring
artist, one is always looking to develop the work
in some way, and to take on a new challenge.
That may be about the use of colour or choice of
subject, or a desire to develop old ideas in
different ways in terms of composition or scale or
different media. For me, it has always been
about making these elements work together to
try and make interesting visual statements.
“When looking back at earlier work, I feel that my
pastels have evolved in terms of composition
and use of drawing and colour, although in some
ways they are just the same, only more
competent.
“I have always been interested in the
development of the composition and use of
pictorial relationships. I do this by exploring the
notion of the flatness of the image. I like to
investigate the pictorial space through the
juxtaposition of colour and shape and tone,
rather than through conventional perspective.
Blue Chair, on the cover, demonstrates the use
of dark-to-light contrast in just one colour.”
Quite often, he adds, he tries to use a colour he
has not used before, to create interest or
variation. Sometimes intuition is challenged, and
the search for that one particular colour turns up

Robin Warnes PS

the one that would be least expected.
Is Robin Warnes an abstract artist? These terms
can be confusing, and it is interesting that the
American magazine Pastel Journal distinguishes
between ‘abstract’, suggesting abstracted from
reality, and ‘non-representational’. Robin prefers
to talk about his art as being ‘abstracted’.
“For me, art is about representation and
exploring and re-evaluating the notion of how we
experience the world around us,” he says. “I aim
to do this through a language of colour and form,
whether I’m working in oils or pastel. Red Table
was developed in front of the objects, as in
traditional still life. It shows my interest in taking
something normal and making it interesting
through its treatment in terms of composition and
handling of colour.
“I think you can represent the real world without
being a slave to it. Rather, it’s a case of
enhancing it and developing one’s senses, trying
to be in tune with the world as something that
can be seen, experienced or felt. Red Sky is
about that emotional experience of a feeling.”

President’s Letter

This morning in East Kent we had the first hint that
autumn was on its way and with it a reminder that
that the count down to the 2016 Pastel Society
Annual Exhibition had already begun.
These are exciting times for the Society and we are
making every effort to capitalise on the excellent
performance of the 2015 exhibition. The fantastic
award of £5000 offered to a young artist under the
age of 35 years created a huge amount of interest
and will again be on offer in 2016.
This is, of course, ‘The Alfred Teddy Smith and
Zsuzsi Roboz Prize’, which recognises Zsuzsi’s
enormous contribution to draughtsmanship. Zsuzsi
was a distinguished Member of the Pastel Society
who died in 2012.
The prize will be awarded to a Young Artist,
demonstrating traditional skills used in an original
way. All subject matter will be considered, and
entrants may use any of the dry media, including
charcoal and graphite as well as pastel.
We also have on offer a new monetary Award from
Unison Colour: £1500 will be awarded to a young
artist under the age of 35 years, working
specifically in soft pastel. This award celebrates the
use of soft pastel and is being awarded to
encourage young artists to work with this inspiring
medium.
Although these awards are directed at young
artists, do not despair - there are plenty of awards
for the more mature artist. Royal Talens has joined
the list of award givers and will be presenting a
large wooden boxed set of Rembrandt pastels to
the winner of their choice.
In total we have almost £10,000 worth of awards to
be won in 2016.
For those of you who have never submitted before,
this is the year to give it a go. On-line registration
can be found at
www.registrationmallgalleries.org.uk
If you spot any talented artists working in dry media
please point them in the direction of the Pastel
Society Digital Pre-Selection which opened on 3
August and will close on 6 November.
Moving on to events during the exhibition, we
cannot emphasise sufficiently strongly the
importance of the Pastel Society Workshops. The

Society offers one of the largest number of
workshops staged by a Member Society of the
Federation of British Artists. Experienced and
excellent tuition can be enjoyed during the
exhibition in the Learning Centre at the Mall
Galleries.
The workshop schedule will be available during the
first week in November and early booking is
advised. All details and booking forms will be
available on-line or by post on request. Dates will
also be posted on Facebook and Twitter. This year
almost all of the workshops were fully booked and
the feedback from students was very rewarding.
Also of note is the fact that each year we hold an
Art Event Evening, when members of the public are
invited to join Pastel Society Members in an
evening of creative activity. The date for 2016 is
Thursday, 3 March. Full details will be published
nearer the time. There will be models, music and
mingling from 6pm until 9pm at the Mall Galleries.
You do not need to paint or draw to join this event,
although of course you are very welcome to do
both. The important thing is just to come along,
watch and listen; all welcome.
In the meantime, enjoy the rest of the summer
before the dark days of winter are upon us and of
course Keep Painting!
Cheryl Culver
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Churches in the landscape

One of Peter Vincent’s paintings for the show, entitled
Sandcastle (top left), is of Newick parish church.
The highly-detailed charcoal drawing of St Paul’s
Cathedral is by Roy Wright.

The Mall Galleries, London, will be staging an
exhibition called The Painted Parish from 15-20
December (http://www.mallgalleries.org.uk/whatson/exhibitions/painted-parish), with works by
Members of all the societies that operate under the
umbrella of the Federation of British Artists.
Four Members of the Pastel Society have been
invited to participate – Sarah Bee, Matthew Draper,
Peter Vincent and Roy Wright.

Key Contacts
The Friends Secretary is Ann Wilkinson (tel. 01737
764271)
Contributions to the Newsletter should be sent to
the editor, Ken Gofton, 30 St Bernards Road,
Tonbridge TN10 3NL, tel 01732 364272. Email:
ken.gofton@dsl.pipex.com.
Bookings for the Pastel Society workshops during
the 2016 exhibition will be handled by Norma
Stephenson, Jack Beck House, Keasden, Clapham
via Lancaster LA2 8EY (tel 01524 251670, email
norma@stephenson.net)

Royal Commission for Antony Williams
Antony Williams RP PS, well known to Members
and Friends for his graphite and charcoal studies,
was one of 12 artists commissioned by Prince
Charles to paint portraits of veterans of the D-Day
landings.
His subject was Pat Turner who, as a private in the
Oxfordshire and Buckinghamshire Light Infantry,
landed by glider within 50 metres of Pegasus
Bridge and helped secure the Benouville Bridge
and a route over Caen canal. The painting, in egg
tempera, was exhibited in The Queen’s Gallery in
June.
AGBI Steward
Caroline Bays is the Pastel Society steward for the
Artists’ General Benevolent Institution for 2015-16,
and can be contacted at The Cottage, 8e Windsor
Street, Chertsey KT16 8AS.
Welcome to new Friends
The Pastel Society extends a warm welcome to the
following new Friends: Helen Newport, Michael
Haswell, Sandra Middleton, and Daniel Fisher.

News from Members

As an invited guest artist, Tony Allain gave a oneday workshop and also a three-hour demonstration
at the 11th Biennial Convention of the International
Association of Pastel Societies (IAPS) at
Albuquerque, New Mexico, in June. Around 800
delegates from around the world attended the
convention. IAPS was founded in 1994 by Urania
Christy Tarbet to provide a strong international
voice for pastel artists and the pastel medium.
During the convention, Tony was approached by
Isabelle V Lim PSA, international consultant to the
China Pastel Network and Ming Gallery of Art,
Suzhou, China, to be part of a small delegation of
western pastel artists to exhibit at the Second
(Suzhou) Biennial International Pastel Exhibition in
October, 2016. Completing a busy trip to the US,
Tony also ran a five-day master class workshop in
Cape May, New Jersey, a five-day workshop for the
Connecticut Pastel Society, and a four-day master
class workshop for the Pastel Painters Society of
Cape Cod, where he was also guest speaker and
judge at their annual exhibition. He will have a solo
exhibition of new pastel works at The Coach House
Gallery on his home island of Guernsey in October
this year.
June Arnold recently had an exhibition at the North
Street Gallery in her home town of Ashburton,
showing a large collection of her paintings and
drawings of India. All proceeds from the exhibition
are being donated to charity, and will be divided
equally between Medecins Sans Frontieres, and
Green Souls. The latter is a charity promoting and
practising community-based organic urban farming
for social projects in Mumbai. June has also had
work accepted for two exhibitions staged by the
South West Academy, Exeter this year, at one of
which she won the public prize.
Sarah Bee will be teaching a short course at the
West Dean art centre (www.westdean.org.uk) near
Chichester, West Sussex, 1-5 November. Caroline
Bays will be tutoring a six-week course on Monday
mornings, 2 November – 7 December, at the
Riverside Arts Centre, Sunbury on Thames, on oil
and acrylic painting.

With its new education facility now in full swing, the
Mall Galleries staged a programme of workshops
in August. Pastel Society Members Roger Dellar
and Eiko Yoshimoto were among the tutors. Eiko
also had an exhibition of her work at the Royal
Society of Medicine in July.
Pastel Society President Cheryl Culver will be
exhibiting at the Geedon Gallery, Fingringhoe, near
Colchester, with the Royal Society of British Artists
(RBA) from 10-25 October, and at the Affordable
Art Fair, Battersea, with the Russell Gallery, 22-25
October.
Andrew Hemingway, who was elected an Honorary
Member of the Pastel Society last year, is best
known for his still life pastel paintings, although that
has never stopped him from exploring other
genres. Three years ago the Mira Godard Gallery,
Toronto, which represents him in Canada, invited
him to submit work for a group exhibition, Artist and
Model. “I was intrigued, because it took me back to
my days at Camberwell [College of Arts], the last
time I worked seriously with a model,” he says. The
result is that, as well as pressing on with other
projects, he has produced around 80 pastel
paintings of one model, a family friend. “They are
very academic, very anatomical, but at the same
time, in the manner of Degas, they explore the
human body in everyday situations,” Andrew
explains. “Some of them are very small, no bigger
than postcards, but more recently I have been
working on much bigger, very complex paintings.”
The Mira Godard Gallery will be showing them in a
solo exhibition in 2016.
Some Members have received telephone calls
from an individual claiming to represent Google,
saying that the Pastel Society has recommended
them as artists who might wish to take advantage
of a special offer to give them a high-profile placing
on Google internet search pages. The man can be
both persistent and aggressive. The Pastel Society
has had no dealings with Google and regards
these calls as a con trick. It is also alleged that a
company called Wallpart (www.wallpart.com) is
taking artists’ work from third-party sites and selling
them on line – Members are advised to check
whether they are affected.

Four days in August

25 August with Jenny Halstead

26 August with Felicity House

The Pastel Society’s summer workshops were a
great success, with much praise not just for the
instructors, but also the venue - St George’s
College, Weybridge - which had excellent art room
facilities and ample parking, in a location just off the
M25.

finally pastel over a tonal watercolour
underpainting. “We had a great workshop,” Felicity
reports.

August ended on a wet note, but the rain held off
for long enough on the first day for Jenny
Halstead’s landscape class to do some preparatory sketching in the college grounds.

Day three offered an adventurous approach to life
drawing and portraiture, with Sue Relph. The
session began with 20 20-second standing poses,
overlaid with 40-second poses. Longer seated
poses followed, with the option of combining pastel
studies with ink applied with twigs.

Colour and composition were the focus of Felicity
House’s workshop on day two. The group
progressed from monochrome tonal studies to
harmony and contrast on coloured papers, and

Eiko Yoshimoto was in charge on the final day, and
her theme of ‘Dynamic Colours of Pastel’ provided
plenty of scope. “Everyone worked hard, with
several paintings completed ready for framing,” she
says.

27 August with Sue Relph

28 August with Eiko Yoshimoto

October exhibition honours Mark Leach

Pure Pigment is the very relevant title of an
exhibition at the Bath Contemporary Gallery
(www.bathcontemporary.com), 2 – 31 October. It
will celebrate the work of the late Mark Leach, a
former Vice-President of the Pastel Society, and
will also include new paintings by Past President
Moira Huntly, Vice-President Jeannette Hayes,
Felicity House and Sarah Bee. Mark was well
known for his dynamic, large-scale, abstract
landscapes (Canal de Midi, left), and for his book,
Raw Colour with Pastels.
The painting in the attic…
Reality TV programmes such as Treasure in the
Attic and Flog It! are based on the idea of finding
forgotten treasures around the house. Roger Dellar
PS has a story of such a find which, if not highly
valuable, is to be treasured for other reasons.
“As a youngster in the 50s, when I was 8-14, I went
to Butlin’s Holiday Camp every year and spent a lot
of the time watching portrait artists working,” he
recalls. “Quite possibly, it was one of those
situations that helped convince me I wanted to be
an artist.
“One year, I had my portrait painted. Then,
recently, sorting some things out at my stepmother’s house, I came across that portrait in the
attic and was astonished to find it was signed by
Ken Paine. It put the hairs on the back of my neck
up because now I know Ken, a fellow Member of
the Pastel Society, so well.”
French pastel president visits UK
Liliane Desmartes, President of La Société des
Pastellistes de France, and a colleague, Philippe
Baujard, paid a short visit to London in May, and
took the opportunity to meet at the Mall Galleries
with our own President, Cheryl Culver, Past
President Tom Coates, and Eiko Yoshimoto, all of
whom have exhibited in France.
Areas of potential co-operation were discussed,
such as the possibility of promoting each society’s
exhibitions on the other’s website, or an exchange
of workshop tutors. Not least because France has
a land mass more than twice the size of the UK,
there are several pastel societies holding
exhibitions in different towns and cities around the
France, with one main society in Paris.

Don’t forget to visit our website at www.thepastelsociety.org.uk
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